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: An important function of a merchant has always been to 
try to know what people in all parts of the world are think- 
ing, doing and demanding. His interest is not only in the 
innovations of the material objects in daily use, in which he 
deals, but also in changes in business practice, in political 
systems, in social customs and developments in the arts and 
sciences. This interest is natural, for these changes react 
upon economic conditions and may stimulate human de- 
sires and create new demands affecting his business. - 

In the effort to serve its customers successfully, Lord & 
Taylor is holding this Exposition to appraise the attitude of 
the American public toward Modern Art. Specifically, the 
aim is to ascertain whether or not there is in it at this time 
sufficient interest to justify activity on the part of American 
artists, manufacturers and merchants in the production and 
presentation of such merchandise as a business venture. 

Happily, when such questions are of cultural value, it 
is today possible to enlist the public-spirited aid and co-_ 
operation of individuals prominent in the world of art and ~ 
education. pe | | 

Many European countries have made notable contribu- 
tions to this movement, but in view of the short time at our 
disposal, it seemed that a more consistent and concrete ex- 
_ ample of what had been accomplished could be presented 
by concentrating our effort on the French School. Paris i is 
not only the great international art market, but it is also— 
with its history, its examples, its artistic atmosphere—the © 
great inspirational center for artists and art lovers. It is 
| probable, moreover, that her artists have been inspired to 
carry the movement farther along in its development. 

It is our intention, if sufficient public interest is mani- 
-fested, and American: artists and producers will cooperate | 
with us, later this year, or early in 1929, to present an expo- 
sition of the contribution made by American artists and 
producers to this movement. eee | me 

: ae | SAMUEL W. REYBURN 


ADVISORY COMMITTEE 


Mr. Chester Aldrich 

Mr. Richard Bach 
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ly presenting an Exposition of Contemporary French Dec- 
_ orative Art we do so far removed from controversy or com- 
parison with what has preceded. Nor do we in any way wish 
to fail in our acknowledgment of the fine efforts that are 
being made both in this and other countries. Concentration 
upon what France has done, however, is in a way only a 
measure of gratitude and respect for the unity of effort 
which the French have put behind this movement. To em- 
phasize the work of French artists is sufficiently logical 
when one realizes the vigor and power behind the work that 
is being executed in France. That combined force of artist 
_and producer has, we believe, made their interpretation of 
this movement stronger and more complete, with a i Aalier | 
range of creative activity than elsewhere. 

_ We have tried in assembling this collection to avoid the 
bizarre, eschewed fads and extravagances and have endeav- 
ored to focus upon the serious efforts of the two important 
schools in France today—that of the rationalists as evi- 
denced by the work of Pierre Chareau and Francis Jour- 
dain, and that of the peat Dall tee as expressed by Ruhl- 
mann and Siie et Mare. 

In exhibiting this collection we recognize a movement 
which is becoming increasingly strong, not only throughout 
Europe, but also in America. We believe that this modern 
movement is but the beginning of an expression of the time 
in which we live—the twentieth century. It embodies the 
attitude of mind which has resulted in other twentieth-cen- 
tury developments. And we respect the contributions from 
France as evidences of a direct stimulus to the cultural re- 
quirements of our own age. | 

This movement is especially significant foe America be 
cause by its very simplicity, frankness and directness, it 
expresses those qualities which are most characteristic of _ 
America. America has the force of a large group of able 
designers who will obtain ever increasing power and inde- 
pendence of Pevene | 
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~ An exhi bition of this nature, we hope, will show the 
- American artist and producer the keen public interest in 
- their work and encourage them to make their own contribu- 
tion to this movement and, what is particularly desirable, to 
make for a closer alignment of the artist and manufacturer 
in tne production of beautiful objects, for general con- 
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RUHLMANN © 


tb Le dat ies 3 i : 


VERA CHOUKHAEFF 


“MADAME cUTTOLI oF MyRBOR 


Nine Ensembles _ 
ELEMENTS OF a Dininc Room, by E. J. RUHLMANN: 


: The name of Jacques Ruhlmann, architect and fur- 
niture designer, is probably more familiar to the Amer- — 
ican public than that of any other contemporary French 
furniture designer. The Metropolitan Museum of Art 
owns examples of his work, and his contribution to the 
evolution of a twentieth century decorative art is among 

the most important. His creations are the logical out- 
growth of the French decorative tradition and are char- 
acterized by great elegance of line and proportion, the 
use of rare woods, ivory inlay and marquetry. 

He holds that the movement to develop a contem- 
porary style in interior decoration will only come fully 
into its own when people of moderate incomes become 
interested, but owing to the fact that costly experiments 
must first be made in furniture de luxe, before this 
Renaissance in decoration can be effected, it is neces- 
sary that this art be developed under the patronage of 
the wealthy, just as the art of the older epochs was 
developed under the patronage of the courts. 


“I have always been convinced that the great ‘styles’ of the 
past, created solely in view of satisfying the demands of Euro- 

_ pean courts, needed today, as formerly, the support of an elite 
which owing to its requirements and wealth 1 isina POU to 
impose its taste. 

“This result has now been Obioneds in France,where the sup- 
port and orders of wealthy patrons enable us to be ever seeking 
after new forms of simple and noble lines, and to permit the — 
maintenance af those workshops las es finished production is 
without equal.” 7 

RUBLMANN 


ee Sideboard in polished Macassar ebony with ivory inlay. | 
2. Chair in polished Macassar ebony upholstered in wool 
velours. 


: oF 


3. Armchair in polished Macassar ebony upholstered i in 
wool velours. — 
4-5. Metal and crystal Lighting Bullies | 
6. Grey and maroon satin damask wall hanging. 
. i small silver chest from Christofle lined with rosewood. 


Ce a AN ENSEMBLE | 
. OF THE ART OF JEAN DUNAND 
Listed under catalogue numbers I 70-1 97 


3 


ee oN Boupor, designed by VERA CHOUKHAEFF 


Lee | ; Furniture by E. J. RUHLMANN | 
ee ee a Gloss by Baccanat 
yi | . Toilet Silver by TETARD FRERES 
Vera Choukhaeff is a Russian painter, domiciled in 
Paris since 1921. Her first experiments in the deco- 
rative arts were made in collaboration with her hus- 
band, Vassili Choukhaiev in St. Petersburg. Her career 
in Paris started with the decoration of fabrics, trays, — 
screens, panels, etc., and she is now established as a 
successful designer of ensembles for which the furni- 
~ ture is frequently made from her own design. One of 
her. primary interests is the treatment of the walls in 
relation to the furnishings of the room, on which she 
places an especial emphasis. ty 
“The beauty of modern furniture resides in the simplicity 
and purity of its lines, the quality of the materials they are 
made of, and the finish of their workmanship. But handsome 
furniture just as a good picture demands a suitable frame. 
_“Thave no formula. Iam opposed to any and every formula | 
whatever it may be, as I seek to bring into the room eae I dec- 


orate, the Laan of the one who is to dwell in it.” 
VERA CHOUKHAEFF 


- 8-9. Painted inset wall panels by Vera Choukhaeff. 
10. Built-in dressing table lined with mirrors and with 
Al drop leaf. 
AOS aa Three-fold screen atnted by Vera Choukhaeff. 
x | | 12 


12-13, Two boudoir chairs in amboyna burl upholstered 
| in ivory plush, designed by Ruhlmann. © | 
(14, “Poudreuse” in amboyna burl, designed by Habana. 
15-16. Silvered wall lighting fixtures. 
_ 17-22. Silver toilet articles by Tetard Fréres. 
a2. Glass toilet set with silver fittings by Baccarat. | 


A Woman’s BEDROOM, designed by Siz ET Mane, 
Compagnie des Arts Francais — : 
Accessories by MADAME JEANNE Lanvin 


The firm of Siie et Mare, architects and decorators, | 
founders of the Compagnie des Arts Frangais, have 
since the war occupied an outstanding position in the — 

_modern decorative art movement, and have been 
awarded many important official commissions. _ 

Their designs reflect a greater sympathy for the 
classic traditions of French decorative art than those — 
of most modern designers. While appreciating that the 
era of the machine has introduced a new philosophy of 

beauty into decorative design, substituting in many — 
cases the angle for the curve, they held to the belief _ 
that “Houses are made for human beings.” | 

Their activities are not limited to the production of 

furniture. They have experimented in many other 
mediums, creating ceramics, lighting fixtures, fabrics, 
painted papers, metal work, ete. A group of ceramics 
| designed by them is included i in the exhibition. 


su | 


“Our Art is essentially human | 
“We believe that our slave esd are made srateetane for hu- © 
_man beings and not for automatons. , 
“Therefore we strive for warmth and harmony, supple lines 
dull reposeful forms, t in order that, the home be restful and in. 
contrast with an ever more exacting and harassing type of ex- : 


istence.” | ; SUE ET MARE 


29, Macassar abone educa apheldered in pink satin. 
30. Cheval glass in Macassar ebony with gilded frame. 
31. Macassar ebony armchair upholstered in pink satin. - 


$ nee is: 


Pe enay ale cen. 
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32. Wall hangings - in blue: and white damask. “May” 
pattern. 
33. Window curtains of uk net. 
34-35. Crystal lighting fixtures. | 
36. Clipped lamb’s-wool rug with geometric aa lined 
with pink. i 
37. Fur cushion to match rug No. 36. , 
38. Rose and silver quilted silk bedspread. _ oe 
39. Rose and silver negligee to match bedspread. 
40-43. Cushions of silver lamé with pink. lining. 
Note. Items 36 to 43, inclusive, are from 
Madame Jeanne Lanvin. 


A Stupy, designed by Pierre CHAREAU 


Pierre Chareau is a leading spirit in what is known 
as the rationalistic trend of the Modern Decorative Arts 
Movement. His ensembles shown at the annual Salon 
des Artistes Decorateurs and Salon d’Automne are un- 
questionably having a decided influence upon the 

_ younger generation of designers. The forms of his fur- 

-niture are strictly eoverned by their function and what- 
ever he uses of ornament or applied design has been un- 
deniably inspired by mechanical inventions. 

“I know that the decorators of today are faced with the 
same problem as their predecessors, the re-adaptation of tra- 
dition to the requirements of a new era. 

“But in order to perpetuate the glorious styles bedueuthed 
them by their forerunners they will have to borrow from them, 
not any detail of form or ornamentation, but the integrity of 
their work, the inner balance of their conception, its vital logic, 


its perfect concordance to the use for which it is Rote, as 
well as to the environment from whence tt has sprung.” 


PIERRE CHAREAU 


44, Palisander wood desk with movable leaves. — 
45. Low circular palisander wood stand. 
46. Palisander wood fan-shaped hinged nest of tables. 
47, Palisander wood desk armchair, upholstered in blue 
leather. 3 | 
| 14 


_ 48. High-backed chair, upholstered in ‘hand: blocked linen 

and brown velours. | 

49, Adjustable suspended haniinack couch of ee 

; wood with handwrought-iron fixtures and beige hand- 
woven hangings. Mattress upholstered in tan plush. 
50. Stela in rosewood, PuRDerHOE bronze bas-relief by 
Jacques Lipshitz. — _ } 

ol. Large alabaster vase. 

52. Alabaster and metal lamp. . : | 

593. Hand-woven chenille rug. Fs teint pattern. 

Designed by Burkhalter. 
54-55. Two triangular-shaped cushions upholstered in 
- colored velvets. 

56-59. Wall-brackets for flowers in halal weathers iron. 
60-69. Electric light brackets in hand-wrought iron. 

70. Painting in oil by Leger. 

71. Watercolor by Leger. 
72. Watercolor by Leger. 
73. Oil painting by Juan Gris. 

74, Oil painting, “The Book,” by Juan Cra: 
75. Drawing by Picasso. - 


*, 


AN ENSEMBLE By Mme. Currout oF Manton 
listed under 
PAINTINGS, RUGS AND FURNITURE. 


A Man’s Beproom, designed by Francis J OURDAIN 


Francis Jourdain, President of the Chambre Syndi- 
cate des Artistes Décorateurs Modernes, and Member of 
the Jury of the Exposition des Arts Décoratifs, was for- 
merly a painter. Since 1912 he has devoted himself to — 
the problems of interior architecture and decoration 

_and has experimented to some extent in the mass pro- 
duction of modern furnishings as well as in the creation 
of de luxe pieces. Like other modern furniture de- 
signers, his interest extends to accessories and he has 
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‘created fabrics, rugs, ceramics, glass, lighting fixtures, 
wallpapers, toys, etc. : 

His creations are governed by the idea that a piece an; 
furniture is neither an abstract conception nor a deco- 
ration, but a necessary object whose form must be 
_ adapted to its function. He is interested in the arrange- 
ment of small interiors, which he considers are spe- 
cifically a modern problem and to which he brings very 
personal and ingenious ideas. | 

He believes that the decorator of the future will re- 
strict himself to the elements which are strictly neces- 
sary, establishing among them such correct proportion 
and perfect balance that there will be no “hole” nor 
“sap” in the ensemble, and that no individual piece 
_ could be omitted without disturbing the ae of 
the whole. 


“To live amidst the remains’ of the past indicates a lack of 
understanding as well as a misconception of its teachings. 
One should not lose sight of the fact that antique purare 
when NEW, was nothing else than rene furniture.” 
Francis JOURDAIN 


76. 
77. 
78. 


19. 
80. 


St, 
82, 
83. 


84. 


Wardrobe | in polished walnut with ebony ae 

Polished walnut bed with ebony inlay. Portable metal 
lamp attached to head-board. Small attached movable | 
night stand. 


Armchair with adjustable back, upholetered i in brown 


wool velours. | 

Small armchair intioletarcd: in brown wool velours. 
Oval adjustable table in polished walnut with space 
for books. 


Polished walnut hele with jodie ate and ihe 
Sliding table in polished walnut with shelf-attachment. 


Bedspread and pillow-covers in beige hand-woven 

fabric. | ‘ 

Beige and brown hand-woven window curtains and 

wall hangings. | 
16 


CorNER OF A Living Room, designed by — | 
SUE ET Mare, Compagnie des Arts F; rancais rn 


85. Dark mahogany pedestal supporting sculpture by 
Auguste Guénot. 


86-87. Two mahogany armchairs Heise ate in green 


_ morocco. 

88. Low red lacquer table. 

89. Black ceramic smoking set. 

90. Draperies of putty- -colored velours. 


A SMOKING Room, designed by D. L. M. 


- The firm of D. 1. Mi is made up of two artist designers, 
4 cee Joubert and Philippe Petit, whose work has met 
with acclaim in all the important decorative art exhi- 
bitions since 1919. They have defined their artistic 
ideals as follows: “Our creations are designed to meet - 
the necessities of modern life. They must be governed 
by that balance of proportion, sobriety of ornament and 
_ beauty of material which make a work of art. One con- 
_ stant principle dominates our efforts—to make no sac- 
_ rifice to fashion, to create only pieces which shall have 
in themselves the elements of beauty divorced from 
ephemeral charm.” | 


“We make it a point to ene: every poeehls concession to 
the fleeting tastes of the day, and strive to create only such 


works as bear within themselves the characteristics of perma- 


coe, 


nent beauty, eliminating ruthlessly any element of ephemeral 


seduction.” gs oles DM. 


‘Console table with drawers in varnished maple and 
_ palisander wood. _ | 
92. Reading stand in varnished maple and palisander 
| wood. | | 

93. Armchair, cml cced in brown velours. — 


-. 94, Smoking set in palisander wood. 


95. Rug. “Hong-Kong Design.” pe 
96. Grey and green figured damask wall hangings. | 


Contemporary Decorative Arts 
by French Master Craftsmen 
re TEST Vene) © 
The House of Rodier, wesblicheds in 1853, is inter- 


nationally known for its costume fabrics. It has led the 


way in the application of modern design to fabrics, and — 


has also invented technical processes whereby new 
fabrics and textures could be evolved. ; 


They have recently extended their operations to in- 
clude decorative fabrics, of which the group here shown | 


is the newest development. It is an ingenious fabrica- 
tion of artificial silk and cotton showing an interesting 
adaptation of the cubistic and machine-inspired mo- 
tives favored for drapery and upholstery fabrics in 
combination with the straight lines and unornamented 


shapes of modern furniture. Another new Rodier fab- 


ric also shown consists of a filmy voile to be used for 
window curtains which reproduces the shadow of Lind- 


bergh’s aéroplane against a pattern inspired by Monet’s 
e p £ Pp Pp y 


painting of the Rouen cathedral. 


“We have long been convinced that the yee outcome of 
the textile industries would be a close collaboration with the 
Decorative Art. 

“The raw materials we have chosen may not have any great 
value in themselves but, by ingenious fabrication or by com- 


_ bining them with other materials we succeed in giving them | 


A 


value. | | 
“The great success we met with at he ca des Artistes 
Decorateurs in Paris last spring, has convinced us that we have 


really done something new and have taken a leading place in’ 


the manufacturing of Jabries destined to modern furnishing.” 
| RODIER- 


, 


Bianchini Ferier, also long famous for their cos- 
tume silks, have with the collaboration of Raoul Dufy, 
Robert Bonfils, Charles Martin, and other well-known 
painters of the modern school, produced a series of 


decorative silks, damasks, brocades, brocatelles, etc., 
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which are caahedG in design aiid color to the spirit of 

contemporary decoration. as 

This collaboration of artist and manufacturer i is one 

of the sienificant features of the modern movement, 
and one of the surest evidences of i its integrity. 


Sills fabrics for decoration have from all times been sub- 
jected to narrow rules of style and composition. Owing to this” 
conservatism they did not profit of the freedom enjoyed by 
other kinds of materials. Until a few years ago they had re- 
mained unchanged and had not eee the general move- 
‘ment of artistic renovation. : 

_ “Having assured ourselves the collaboration of young and 
talented artists such as Raoul Dufy, Robert Bonfils, Ch. Martin 
and others, we have deliberately undertaken to Ra aiake 


: modern sulk fabrics for decoration.” 
Benes 


THE RODIER COLLECTION 


101. Group of upholstery fabrics in artificial silk and new 
Group of tissues for window draperies i in artificial silk 
and cotton. | | 


THE BIANCHINI FERIER COLLECTION 


102-105. Four pieces of silk damask, “Oasis” design, by 
_ Robert Bonfils; in green and grey, vieux rose and grey, 
amethyst and grey, and apricot and grey, from Bian- 
-_chini Ferier. 
106. Silk damask, “T.ongchamps” design, by fou Dufy, 
in grey and green, from Bianchini Ferier. ” | 
107-108. Two pieces of silk damask, “Ananas” design, by 
Charles Martin; in vieux rose and grey and green and 
grey, from Bianchini Ferier. 


THE MADAME HELENE HENRY COLLECTION 


109. Jacquard upholstery fabric, in fawn and orange, from 
Madame Héléne Henry. 
110. Jacquard upholstery fabric, “Lozanges” design, in 
fawn and lemon color, from Madame Héléne Henry. 
111. Striped upholstery fabric in brown and beige, from 
Madame Heéléne Henry. 
19 


112. | ee upholstery fabeis, “Sticks” design, i in beige 
and green, from Madame Héléne Henry. ne 
113. Jacquard upholstery fabric, “Diagonals” design, in 
pinkish beige and putty pes from Madame Héléne 
Henry. | 2 
114. Jacquard cahiulenny fabrics in cream a and gold, from 
Madame Héléne Henry. 


Se eee ee 


ee. CHR AMILCGS: 


France has always held a high place in the field of 
ceramics, and in the last three decades a renaissance 
_has occurred in this field in which the inspiration has 

come largely from the Orient. | | 

The following list of exhibits has been lively scciaed 

through the codperation of Monsieur Rouard. The 
foremost exponents of this art among the younger gen- 
eration are Emile Decoeur and Emile Lenoble. Through 
untiring experiments, taste and skill these artists have 
brought to grand feu stoneware and porcelain a beauty 
unattained before in modern times. 


115. Iron oxide vase with engraved band, by Lenoble. | 
116. Small green iron oxide bowl, by Lenoble. | | x 
127: Beige color stoneware vase with engraved bands, by | et 
Lenoble. | ff 
118. Small blue stoneware vase, by Decoeur. 
119. Grey-blue porcelain vase, by Decoeur. | 
120. Stoneware vase, blue dotted pattern on darker blue 
sround, by Decoeur. _ 
121. Ochre and russet-red stoneware vase, by Decoeur. 
122. Tan stoneware vase, by Simmen. _ * 
123. Brown stoneware vase patterned in black with wooden 
handle, by Simmen. 
124. Stoneware vase lettered in brown, by Simmen. 
125. Small green stoneware bowl, by Simmen. 
126. Yellow stoneware bowl on wooden stand, by Simmen. 
127. Cream colored stoneware goblet, by Simmen. 


eat 


128. 
oo: 
130. 
131. 
132, 
133. 


4 


Large bas cen 4 stoneware ‘dish on pedestal, by 
Mayodon. | 

White earthenware vase e with green design, by aig 
odon. 3 3 . 
Faience bowl acetals in lie and gold, be Mascdén 
Faience vase decorated in grey and silver, by Mayodon. 
Faience bowl decorated i in 1 orange and gold, by May- 
odon. | 
Shallow Faience dish seaneiied in bie Breen and 
gold, by Mayodon. 

Stoneware statuette, “Standing Woman,” modeled by 


Serre, designed by Louis Dejean. 


135-137. Three stoneware statuettes, “Seated Woman,” 


—«138. 
bog. 
140. 


141. 


modeled by Serre, designed by Louis Dejean. — | 
Stoneware statuette, “Head of a Peasant,” modeled by 
‘Serre, designed by Niclausse. 

Stoneware statuette, “Badger,” modeled by Serre, de- 
signed by Jean Pavie. © | 7 

Stoneware statuette, “Cat,” modeled by Serre, de- 
signed by Jean Pavie. Cee | 
Stoneware statuette, “Hen,” ‘ modeled 2 Serre, de-- 
signed by Jean Pavie. 


142-143. Two black and tehite aiihenwate dishes, fréah 


Laguienie & Co. 


144-148. Five black and white anal earthenware vases, 


- from Laguienie & Co. 


149-159, F our white crackled earthenware vases with 


153. 


154, 


Loe 


| A 6: 


brown stripes, from Laguienie & Co. 
Large white crackled earthenware plate with brown 


_ stripes, from Laguienie & Co. 


Black glazed earthenware cat, from Lacuienio & Coe om 
White crackled earthenware pigeon, from pau | 


& Co. 


“Dancer,” bas-relief in white crackled Lee 


- from Laguienie & Co. 


Lode 


Black pottery vase, by Siie et Mare. 
| dl 


158. White pottery céntrepiece, fish and shell design, by 
| Sue et Mare. | 

159-160. Two white pottery epergnes, fish and shell de- 
| sien, by Sue et Mare. 


161. White pottery vase with cover, fruit ee by Sue ae 


Mare. 
162-163. Two small white pottery bowls, by Sue et Mare. ; 


164-168. Four-piece white pottery breakfast set with tray, 


by Sue et Mare. 
169. Stoneware statuette breakfast set, by laninree 


The Art of Jean Dunand 
LACQUER AND METALWORK 


Jean Dunand, who is Vice-President of the Society 
of Artist Decorators, and Officer of the Legion of Honor, 
has in turn interested himself in the production of 
sculpture, metalwork and lacquer. He succeeded in 
discovering the secret of Oriental lacquer, and his per- 
sonal researches in this field, allied to his skill as-a cre- 
ative craftsman have enabled him to produce many 

beautiful objects in lacquer, and metal with lacquer 
decorations. He has evolved the popular egg-shell 
lacquer, which consists of patterns made from pow- 
dered egg-shells inlaid in black or red lacquer. | 


« 


“The knowledge of one’s self and one’s environment and 
moreover the understanding of one’s ee: dans the 
state of real civilization. _ 

“To speak of ‘Modern Art’ with a disparaging tone is to 


challenge the far Aial a of our times.’ 
J EAN DUNAND 


170. Portrait in eggshell aid oe of Madame et by 
Jean Dunand. | 

171. Six-fold black bGiaer screen, n, “Fish, “i Py Jean Dunand. 

172. Four-fold tortoise-shell lacquer screen, “Modern Ani- 
mals,” by Jean Dunand. 


173. Four-fold gold and black pone ats “Cat and 


Dog,” by Jean Dunand. 
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174, 


175. 


Two-fold silver lacquer screen, | “Hind, a be Jean Dan 


-nand. 
F our-fold silver and black lacquer screen, “Bird, ” by 


| q ean Dunand. 


176. 
1a. 


178. 
179. 
180. 
181. 
182. 
183. 
184, 
= 185. 

186. 


187. 


Black lacquer and eggshell s screen, by J ean Dunand: 


Yellow copper vase, decorated in black and red ne 
quer, by Jean Dunand. | 


Metal vase, green patina, decorated in black and silver 


lacquer, by Jean Dunand. 

Large plain black lacquer vase, ee Jean Dunand. 
Large black oxidized metal vase, by Jean Dunand. — 
Yellow copper vase, inlaid with silver, by J ean Du- 
nand. 

‘Ball-shaped oxidized metal vase, decorated i in silver, 
byJeanDunand. . 

Ball-shaped red copper vase, decoesed: in red and 
black lacquer, by Jean Dunand. | 
Metal vase, decorated in red and black lacquer and 
silver, by Jean Dunand. 

Large round copper vase, decorated i in red and black 
lacquer, by Jean Dunand. 

Round yellow copper vase, decorated in silver, by 
Jean Dunand. 


Black lacquer vase, decorated in red and gold lacquer, 


_ by Jean Dunand. 


188. 
189. 
190. 
191. 


192. 
193. 


194, 


Metal vase, green patina, decorated in black lacquer 
and silver, by Jean Dunand. : 

Black lacquer and eggshell vase, by Jean Dunand. 
Black lacquer and eggshell vase, by Jean Dunand. 

Red copper vase, decorated in black and red lacquer, 
by Jean Dunand. | } 

Pewter vase, by Jean Dunand. 

Red copper vase, decorated in lacquer, by Jean Du- 
nand. 7 | 
Oval metal tray, decorated in silver, by Jean Dunand. 
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195. Deumeonal metal tray, decorated in silver, by Je ean 
: Dunand. | a | 
196. Small octagonal metal tray, decorated i in silver, by 
| Jean Dunand. 

197. Yellow copper vase, sdeueneda in silver and black lac- 
| quer, by Jean Dunand. 


M E TALWORK 
JEAN PUIFORCAT SILVER 
A. Hand hammered box, wood lining. 
B. Tea and coffee service—four pieces. 
C. Violet ebony tray. 
D 


D. Vase. 
E. Hand-wrought j jar. 


198. Silver soup tureen with lapis Lazuli pilasters, by irs. 
tofle. 

199-200. Two silver table decorations with covers, saat 
columns and lapis-lazuli handles, designed to match 
soup tureen No. 169, by Christofle. , 

201. Silver and crystal vase, by Christofle. __ 

202-205. Four-piece silver tea-set with box-wood fittings, 

by Christofle. | 

206. Silverplated fluted vase, by Chriaoile.: 

207. Silverplated « oval basket, by Christofle. 

208-211. Four-piece elverplated tea and coffee set, by 

- Christofle. 

212. Oval silverplated v vase, by Christofle, 

213. Pewter dish, by Christofle. | 3 

214. Hammered pewter cigar box, by Christofle. 

215. Hammered pewter cigarette box, by Christofle. 

216-219. Four-piece hammered pewter tea and coffee set, 


by Christofle. | 
220. Hammered DENISE box, “Dolphin” design, by Chris. 
tofle. : 
Bek Hammered pier canes. “Dolphin” design, by 
Christofle. 
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223. 


(220. 


Hammered pewter puniec box, * Dolphin” aD: by 
Christofle. 
Hammered pewter AOR Rh “Sail” desien hy Chris- 
tofle. 
Hammered pewter powder ie «Sail design, by 
Christofle. | | 
Door knocker, figure design, in bronzed chased copper 
on oak panel, from Fontaine. _ i. 
226-242. Group of seventeen door and inden fittings i in 

chased and pegs copper, from Fontaine. 


GLA S 5 
During the last thirty years France has developed a 
veritable Renaissance in the making of decorative glass. 
Beginning with Gallé in the late nineties, this Renais- 
sance has produced a technique and effects in form and 
color never before pes gay in the history of glass 

making. ! | 
Among the most praninent: artists in this field are 


Henri Simmon, Maurice Marinot, Marcel Goupy, René | 
Lalique and Francois Decorchemont. | 


222. 


224, 


Maurice Marinot is regarded by many of his country- 
men as the greatest artistic genius among the workers 
in decorative glass. He creates in various techniques. — 
Some of his productions are solid, substantial bottles 
and vases in which the glass is permeated with bubbles, — 
others have deep etched designs, and others patterns in ~ 
enamel. Lalique has evolved a great variety of inter- 
esting effects in form and color hitherto unknown to the | 
glass maker. Some of his productions are made with clay 
‘moulds which are afterwards destroyed, making each 
piece unique. He has also produced interesting table 
and ornamental glass which sells at a very moderate — 
figure. These productions are carefully worked out 
from large-scale models, and while moderate in price, 
do not, therefore, suffer a lessening of aesthetic con- 
tent, and are especially noteworthy in that they serve to 
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bring the modern movement into o the life of the general 
public. | 

_ The Compagnie des Cristalleries de Bacearabs is a 
large concern devoted mainly to the production of 

table glass, although it also produces decorative glass 
inspired by these artists. Marcel Goapy. specializes i in 

enameled glass. 

Francois Decorchemont is te leading exponent ar a 
form of decorative glass known as pate de verre, which 
because of its thickness and density is intermediate in - 
appearance between glass and ceramics. The process 
consists in filling plaster moulds with glass powder, and 
firing it at a heat just short of vitrifaction. 


243. Goblet-shaped crackle glass vase, by Marinot. 

244, Red bubble glass vase with cover, by Marinot. 

245. Bubble glass vase, by Marinot. 

246. Green bubble glass vase, from Paruicnic & Co. 

247. Smoke color bubble glass bowl, from Laguienie & Co. 

248. White glass vase, from Laguienie & Co. _ 

249-261. Thirteen engraved glass vases, from Daum Freres. 

262-273. Twelve engraved glass vases, by Jean Luce. 

(274-281. Eight glass cigarette holders, “Lierre” dete by 
Lalique. 

282. Small glass ashtray, “Moineau,” by Lalique. _ 

283. Small white glass bottle, “Salamandre,” by Lalique. 

284-299. Sixteen glass seals, fox, dog, rabbit and duck de- 
signs, by Lalique. © 

300. Smoked glass vase a cire perdue, decorated with oral 
motive, by Lalique. _ : 

301. Glass vase a cire perdue, “Tourbillon” design, oie La- 
lique. | 

302. Opalescent glass vase, “Rampillon” design, by La- 

-_lique. 
303. Amber and white Palehined lage vase e with cover, 
by Lalique. | 
304. Amber color pate de verre bowl, by Decorchemont. 
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_ Large aubépine pate de verre vase, by Decorchemont. 
Small jade green pate de verre bowl, by Decorchemont. | 
Fluted blue pate de verre bowl, by Decorchemont. 
Glass pate de verre bowl, by Decorchemont. 


Green pate de verre bowl, by Decorchemont. 


Brown shell color pate de verre bowl, by Decorche- 
mont. ie 
Brown shell color pate de verre bowl, PY, Decorche- 


mont. 


Brown shell poloe pate de verre Oe by Decorche- 
“mont. | | 


Brown shell color pate de : verre bowl, by Decorche- 


mont. 


Green pate de verre bowl, by Decorchemont. 
Mauve pate de verre bowl, by Decorchemont. — 
Grey glass bowl, by Navarre. 
White glass vase, by Navarre. 


Smoked glass vase, by Navarre. __ 
White bubble glass vase, by Navarre. 


Glass vase, by Navarre. 

White bubble glass bowl, by Waveere: | 
Grey and black bubble glass vase, by Navarre. 
Maroon glass vase, by Navarre. 
Grey glass vase, by Navarre. 


White bubble glass vase, by Ne wates 


Small glass vase, decorated with fruit Soap by, 


Goupy. 
Glass vase with cover. Figure design i in sel by 
Goupy. | i 


Glass bowl. Blue ae pattern on vallow mab 


by Goupy. | 
Glass vase. Green and blue siuphled pattern, oy 
Goupy. 

Small glass goblet. Blin and ane pattern on marbled 
ground, by Goupy. 

Crystal swan, by Baccarat. 

Crystal elephant, by Baccarat. 
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333. Crystal bull, by Baccarat. 

334-335. Two crystal panthers, by Baccarat. 

336. Crystal turtle, by Baccarat. | 

_ 337. Glass decanter with silverplated padlock, by Baccarat. 
338. Fluted glass flower stand, by Baccarat. 

339-341. Three glass flower vases, by Baccarat. 


PURNITORE 


342. Couch laaeds in grey velvet, by Ruhlmann. 
343. Round table in amboyna burl, by Ruhlmann. 
344-345. Two chairs upholstered in green velvet, by Ruhl- 
mann. : 
346. Round table in birchwood with ivory 7 itilay, by Ruhl- 
7 mann. 
347. Chest of drawers in birchwood with i ivory inlay, by 
~ Ruhlmann. © | 
348. Day bed in birchwood i phdeced: in grey velours, by 
Ruhlmann. | 

349. Bleached oak armchair upholstered in tan velours, by 
Ruhlmann. 

350. Fan-shaped hinged nest of tables, by Pierre Charen, 

351. Teatable in sycamore and iron, by Pierre Chareau. 

352. Oval walnut library table, by Pierre Chareau. 

353. Sycamore dressing table with pier glass, by oe 
Chareau. 

354. Sycamore chest with hand-wrought-i iron mountings, by 
Pierre Chareau. | 

355. Chair upholstered in tan velours, by Pierre Chareau. 

356. Chair upholstered in brown and tan, by Pierre 
Chareau. 

357. Sycamore stool, = Pierre Chareau. 

358. Walnut burl desk, with ivory inlay and brown leather 
top, by J. and M. Leleu. 

359. Walnut armchair, upholstered in tan velours, by J. 
and M. Leleu. 

360. Red lacquer and eggshell table with deaip leaves, by 
Jean Dunand. 
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361. Small oblong black age and bieshell table, by Je ean 
Dunand. — 


- 362-363. Two transparent tortoleeshell lacquer prnicheire! 


: upholstered in beige velours, by Jean Dunand. _ 
a 364. Round red wena table with gold engraving, by J ean 


Dunand. 
365-366. Chairs with Lurcat tapestries from Myzbor. 


367. Table from Myrbor. 
MISCELLANEOUS OBJECTS 


368-369. Two mirrors with white metal ues by Pierre 
Chareau. 


370-371. Two small painted screens, by Vers Choukhaeff.. 


372-373. Two electric light standards, in metal, alabaster 
and crystal, by Sue et Mare. | 

374. Oval mirror framed in painted and gilded wood, with 

} electric light attachment, by Sue et Mare. 

375. Round mirror, silvered wood frame, by D. I. M. 

376. Small standing mirror, silvered bronze frame, by _ 
D.1.M. 

377. Sharkskin cigar box, by D. I. M. 

378. Inkstand in black and yellow marble, by Ruhlmann. 

379-382. Four alabaster and metal lighting fixtures, by 
Pierre Chareau. 

383. Glass and metal lighting aceite from Myrhos. 
Two tapestries designed by Lurcat. From Myrbor. 


RUGS 


The radical changes effected in the trend of contem- 

porary interior decoration by the new laws of simpli- 

fication of line and absence of ornament has made nec- 
essary a corresponding revolution in rug design. 

The group of rugs exhibited by Madame Cuttoli of 
Myrbor are designed to harmonize with the spirit of 
modern interiors. They are from the designs of such 
well-known painters as Leger, Laglenne, Desny and 
Lurcat, who have studied the problem of color, balance, 
line and surface as applied to rug design. 
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384, 


385. 
386. 
387. 


3838. 


389. 
— 390. 

391.-° 
392. 
393. 


394, | 


395. 
396. 
397. 
398. 
399. 
400. 
401. 
402. 
403. 
404. 
‘405. 
4.06. 
407. 


408. 


409. 
410. 
411. 
412. 
413. 
414. 
415. 


416. 


417, 


“Nature Morte,” designed by Lurcat. — 
“Confetti,” designed by Lurcat. — 
“Eau et Terre,” designed by Lurcat. _ 
“Dame Russe,” designed by Lurcat. 
“Zig Zag,” designed by Lurcat. 
“Pelouse Verte,” designed by Lurcat. 
“El Glaona,” designed by Lureat. 

‘Quatre Arlequins,” designed by Lurcat. 
“Pelouse Jaune,” designed by Lurcat. 


“Odalisque,” designed by Lurcat. 


““Cavaleade,” designed by Lurcat. 
“Perron,” designed by Lurcat. _ 
““Palmes Roses,” designed by Lurcat. 
“Centaurs,” designed by Lurcat. _ 
“Pointilles,” designed by Lurcat. ; 
“Le Carquois,”’ designed by Lurcat. 


“Le Hoggar,” No. 1, designed by Lurcat. 


“Le Hoggar,” No. 2, designed by Lurcat. 
“La Nuit,” designed by Lurcat. 
““Equerre,” designed by Lurcat. 

“Les Deux Arlequins,” designed by Lureat, 


“Le Cirque,” designed by Lurcat. 


“Le Lac,” designed by Lurcat. 


“Le Chleuh,” designed by Lurcat. 


“Le Cortége,” designed by Lurcat. 
“Les Naiades,” designed by Lurcat. 
“Jardin Vert,” designed by Lurcat. 


“Pegase,” designed by Lurcat. 


“Le Carquois,” designed by Lurcat. 


“La Franque,” designed by Lurcat. 


Hand-woven rug, designed by Desny. 
Hand-woven rug, designed by Leger. 
“Paris,” designed by Leger. 


“Orchidée,” designed by Laglenne. 
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— 419, 
420. 
421. 
422, 
423. 
424, 
425, 
426. 
427, 
428. 
429, 

480. 

— 431. 
432. 

Age 

AAA, 
AAS, 
4A6. 
AAT, 
4A8. 

449, 
450. 
A451. 
A52. 
453. 


454, 
455. 
456. 
457, 
458. 
459. 
460. 
461. 


| PAINTIN G S - SCULPTURE 
Paintings 419 to 453 are exhibited by Madame Cuttoli 


of Myrbor. : 


“Les Vendanges,” by Othon Friesz. toe 
“Marine,” by Othon Friesz. a 
“Portrait,” by Othon Friesz. 
“Femme Nue,”’ by Picasso. 


“Femme Couchée,” by Braque. 


“A quarelle,’ ’ by Picasso. 
“Aquarelle,” by Picasso. 
“Les Deux Tétes,” by Tehilitchew. 
“Téte,” by Tchilitchew. 
““Nature Morte,” by Leger. - 
“Les Disques,” by Leger. 
“Nature Morte,” by Marcoussis. 


“Ta Fenétre,” by Marcoussis. | 
“Les Regates,” by Raoul Dufy. 


“Te Gree,” by Lurcat. 

“Sahara,” by Lurcat. 

“Tombeaux de David,” by Lurcat. 
“Nature Morte,” by Lurcat. 
“Nature Morte,” by Lurcat. 
“Nature Morte,” by Lurcat. 
“Nature Morte,” by Lurcat. 

“Le Grand Cirque,” by Haliska. 
“Serenade,” by Haliska. 


“Romance Allemande,” by AEA 


“Marignan,” by Haliska. | 


“Dahiias et Cavacines? by M. Asselin. 
“Le Pont des Arts, Paris,” by Edmond Ceria. 
“Paysage du Midi,” by Alfred Courmes. __ 
“Place Lucien-Herr, Paris,” by Delatouche. 
“Paysage d’Angleterre,” by André Derain. 


“Cannes,” by Raoul Dufy. 


“Fleurs et Statuette,” by Othon Friesz. _ 
“Le Plateau de Laque,” by Jean Joveneau. 
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462. 
463. 
464. 
465. 
466. 


AGT. 


468. 
469. 
470. 


471. 
472. 
473. 
474, 
475, 
476. 
ATT, 


“Femme a la Frange,” by Moise Kissling. 
““Scéne de Cirque,” by Marie Laurencin. 
“Le Plat d’Huitres,” by Manguin. 

“Ruelle 4 Collioure,” by Mela Muter. 
“Jeune Fille a la Rose,” by Héléne Perdriat. 
“Madrilénes,” by Salvado. 

““Buste de Femme,” by L. Sue. 

“Paysage, by Survage. | 

“Moulin Rouge,” by Utrillo. 


“La Vierge,” by Bourdelle. 

“Le Chat,” by Chana Orloff. 
“Téte de Jeune Fille,” by Czaki. 
“T’Oiseau,” by Chana Orloff. 
“Le Chat,” by J. Martel. 

“Un Torse,”’ by Cimard. | 
“American Girl,” by Drivier. 


[- CONNECTION WITH THE EXPOSITION THE DECORATING 
STAFF OF LORD & TAYLOR HAS DESIGNED AND IS EXHIBITING 


A BED ROOM, A DINING ROOM, A SMOKING ROOM AND TWO LIV- 


ING ROOMS AND ANNOUNCES A PERMANENT DEPARTMENT OF 
MODERN DECORATION. 2 ak 
FURNITURE IN DINING ROOM, BEIGE LIVING ROOM AND SMOK- 
ING ROOM DESIGNED BY LORD & TAYLOR AND EXECUTED IN 
NEW YORK. : 
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